HILARY SHAMES
http://home.comcast.net/~hilarys
e-mail: hilarys@comcast.net

Hilary Shames has taught at several wniversities, including the University zy‘ P(lttrbmfj/g
Penn State University, Saint Vincent College and, the University ofMidu'ﬁam where she
earned, her master’s dejr&& in sculpture. Curvently, Hilary teaches Design and Orawing at
Carlow University. In addition to twu;hmﬁ, Hb'lmy has exhibited her artwork internatio
and zongz. Within the past year Hila/)/ participated in the Wine and Chocolate Benefit for
the Crohw's and, Colitis Foundation ofAmricw n Febmmy. She exhibited, several installation
sculptuves that /Wlﬂ, crossed, and, inhabited the space. Some venues that have also featm’ed/
her work this year include the “Tnkjet” exhibition at the Artist’s Image Resource in Mavch.
She also worked with current and former students in the Faculty Student Art Exhibit
sponsored, by the Pittsburgh Society of Sculptors this past sumumer at the PPG Wintergarden.
In addition to &x/uébtmﬁ and teadmtﬁ Hblmy was an invited speaker and exhibitor at the
#th International Symposium of Science and, Art at Rutgers University. The title of her

talk was “Hidden Dimensions”. Hilary was co-curator for the Center for the Arts Biennial
Exhibition, which also took place this past summer at the Pitt:bmfjh/ Center for the Arts.
Hilary will continue to teach at Carlow University this fall and she will also be teaching

a course “Finding the Profound in the Mundane” at the Pittsburgh Center for the Arts,

an experimental course that is designed to work in conjunction with her curvent exhibit
at the Pittsburgh Center for the Arts. Hilary is a member of Group A and Pittsburgh

Society zf Sculptors.

Pittsburgh Center for the Arts is supported by the Pennsylvania Council on the Arts,
the Allegheny Regional Asset District, Alcoa Foundation, Armstrong Foundation,

The Heinz Endowments, Hillman Foundation, Richard King Mellon Foundation,

Laurel Foundation, The Pittsburgh Foundation, Juliet Lea Hillman Simonds
Foundation, William Talbot Hillman Foundation, United Jewish Federation Foundation,
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Hilary Shames

Pittsburgh Center for the Arts
2005 Emerging Artist of the Year



FROM“SHADOW PUPPETS” PROJECT: JULY 6, 2005 10:31 AM
Digital Montage | 40x30 | 2005

7/5/08 Mirvors represent viewpoints, ﬁfam&: of ry‘wm or camera location, trajectory

and lens. Camera becomes metaphor, a parallel to a met«f@/:waéﬁdd zfum'on, a metaphor
ﬁr consclousmness it:aé‘.

FROM “PRAYER FLAGS” PROJECT: JULY 6, 2005 00:11 AM
Digital Montage | 38x32 | 2005

7/2/05 All t/u'nﬁ: are lmkwttojether, color, Z{ﬁ/u‘, fomg rg‘lectiom scale V/WLMW
ha/mombjrowthamth&embeddwéwp/g w#uc/vwntmth&pglmmwwmt—h&



FROM “PRAYER FLAGS” PROJECT: JULY 6, 2005 12:09 AM
Digital Montage | 64x32 | 2005

FROM “BRANCHING” PROJECT: JULY 4, 2005 8:25 PM
Digital Montage | 95x32 | 2005

6/28/05 The chance occurvences and the space in between, thozgh,tr are
the instances that interest me, and how-these are all connected.

FROM “BRANCHING” PROJECT: JULY 4, 2005 4:31 PM
Digital Montage | 50x32 | 2005

6/27/05 A) We are all links mt—k&humamt}/ wmesh. 8) an&nkwt/wwwwgmofeadv
individual life’s arc of experience. C) The combined, structure of A and 8 equals the Anima
Mundi wwmmwmwmmmtmwpm



FROM“SPROUTS” PROJECT:
AUGUST 11, 2005 5:58 PM
Digital Montage | 15x13 | 2005

FROM “SPROUTS” PROJECT:
AUGUST 11,2005 7:14 PM
Digital Montage | 36x 27,2005

FROM“SPROUTS” PROJECT:
OCTOBER 14, 2004 11:14 PM
Digital Scan | 29x22 | 2004

6/27/05 Anima mundi From Wikipedia, the ﬁe& wxydoped@/:m‘ma, mundi is the soul (fth& world,
apure ethereal spivit; which was proclaimed, b/v some ancient philosophers to be dﬁﬁm&é throuﬁhout all
nature.... T/Lerg‘br@ we may comeqmté/ state that: this world is indeed a lwwtﬂ bedg endowed, with a
:ou//and/mfed{gaw&.. w:i&gl&u'm'él&liui&g entity containing all other lwmj entities, W/uc/bb)/ their
nature ave all related. Plato, Timaeus, 29/30; 4th century B.C. The idea is said to have originated with
Plato but the concept has been discovered to be ofmor& ancient origin and prevailed in systemms ofce/tam
easterw philosophers. The Stoics believed, it to be the only vital ﬁ)rw inthe universe.Similar concepts were
held by hermetic philosophers like Paracelsus, and later by Friedrich Schelling (1775-1854).

FROM “BRANCHING” PROJECT: JUNE 23 & JULY 4, 2005
Digital Montage | 74x30 | 2005

FROM “BRANCHING” PROJECT: JUNE 23, 2005
Digital Montage | 132x30 | 2005

6/23/05 Art is about /wwwuyt/uhﬁ comnects; it is a celebration zy‘fh& soul
and, its velation-ship with the world,



FROM “PRAYER FLAGS” PROJECT: AUGUST 4, 2005 1016 AM
Digital Montage | 12x4 | 2005

FROM “BRANCHING” PROJECT: JUNE 25, 2005
Digital Montage | 180x24 | 2005

6/22/05 One idea leads to the next, and the next, and the next.. a lg@ﬂowy an
organic process, wﬂM&Q/Mmia

FROM“BRANCHING” PROJECT: JULY 16, 2005, 12:56 PM
Digital Photograph | 36x27 | 2005

6/4/05 Mirvor inside mirvor inside mirror. Lens within lens within lens.



FROM “BRANCHING” PROJECT: JULY 2, 2005 12:00 MIDNIGHT
Digital Montage | 140x32 | 2005

FROM “BRANCHING” PROJECT: JUNE 30, 2005 5:45 PM
Digital Montage | 72x24 | 2005

6/4/05 Excerpt ﬁom Holojraf/uo (/Leurof Reald}/ Prigogine’s theog/ zfdompatwa structures applies

to open Q/:tem/r that &XW& energy with the environment. As systems become meﬁé/ complex,
f/zg/ require more and more enerqy to maintain their structure. Complex systems are /uﬁ/@/ unstable
and this gives rise to internal fluctuations within the system. A :l{q/tf perturbation can drive the
system into a sudden nonlinear c/wmg&, where the Wrtalzdd)/ s even more cohervent. This /uﬁ/wr
order is even more sensitive to perturbations. Internal fluctuaﬂom can ﬁ)rw the system to even greater
complexity. At each level szWxity, theve (s greater potential for newrorganization ands c/wmﬂ&.
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SPECIAL THANKS
I would like to thank my two da,aﬁkterr Lisa nghomf and Heidi Lzmﬁ/wmf for their
vibrant enerqy and lom'nﬁ support. I am also We@z jth for the love and, support
ofalé ofmyﬁwwé/ and, the art lovers community. Thank)/ow Pete Mwézmlwwr@/fn

) especially your patience and, love. Thanks Mow and, Dady joan and George
Ihamaf,ﬁ)rputtmﬁ up with me as a/}/omf/g th/‘z)r coming to every rmﬁl&a//topem«ﬁ
Mﬂr/wépug me out as an adult, when I've needed it most. T/wmk)/owto the Center
for t/w/crtr, Laura Domencic and Charlie Humlew fo keefwtﬁ the torch lit, and
ﬁ)r on this exhibition. Thank youwto the Potﬁlzu/j/v focwty of.(wlfztors and
Group A for this opportunity and for the friendships that keep me Going. Thank you to
the Avt Department at Carlow University, ﬁw the enthusiastic energy oft—/w students,
and the W%W wisdom (fth& ﬁwult}/ Thank you Melissa Neely ﬁ)r creating the
catajoj and, invitation for this exhibit. Thank you to all of my artist colleagues and,
contemporaries /or your shaved visions and, searches. Thank you to everyone viewing
th&&xwl}t,for &tis Wit/untk&mwthatmé:fm{y embodied.

FROM “PRAYER FLAGS” PROJECT: AUGUST 4, 2005 10:21 AM
Digital Montage | 22x4 | 2005



